"Jottings are an age-old practice. This
classical process allows me to be free and
relaxed as | know that [ am not going to
face any kind of judgement. They are in
| the nature of a personal diary. Througfl
these jottings, | try to remove any
barriers that might exist between my

tho—ughts and ...
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...my drawings.

"Actually, my paintings are essentially structured
works. Jottings help me to understand these
structures, the relationships between space and
form. These can be compared to the riyaaz of a
singer. They are a daily practice ritual, helping me to
preserve, consolidate and improve my drawing. Also,
as outlets of free expressions of my t_houghts they
give clues to themes for my major works.

"T'here is no pre-thought idea. The jottings are in
the nature of scribbling. From the huge jungle of

lines, some sort of pattern or form emerges. It is only



then that I try to take it up separately and develop it
Into a complete composition. There is no fixed
pattern of images. Visual experiences are reflected
on the paper. It is a kind of dialogue between the
paper and my pen.

"In recent times, my emphasis on jottings has
increased. This has happened due to my practice of
Intensive preliminary sketches for my major works.
Actually, the main medium of my work, the tempera,
has one limitation. It does not allow the artist the
scope of altering or correcting the painting. Thus

previously a lot of my paintings used to be spoilt due



to direct work in the medium. It was a source of

great terror for me. Today, the tempera is more of a |

preliminary sketches. Thus spontaneity is sacrificed

transterred work, the main form having been done in
less in my work. As a result of these developments
\
|

today I use colour frequently in my jottings. Thus
these can be called drawings in black ink on graph
paper with irregular application of colour.

"Any person who views my jottmgs is looking on
the actual process of creation of a complete dish in
an artist's kitchen. However just as there is a

difference between the final dish and the viewing of



the cooking pot, there can be a difference between
the jottings and my major WOI}{S. Incidentally, many
of these are repetitive. I am a slow learner, as many
people might be aware. When a form peeps through
the jungle of lines, 1 try to enlarge and develop it
repeatedly. This process serves to iImprint a secure
understanding of a new form in my mind.

"These jottings are a pictorial diary of my
thoughts. And their creation has gix}en me enaless

hours of pleasurable adventure.”

Ganesh Pyne
as told to Dolly Narang
(March 26 & 27 1996)




Black ink, litha chalk and colour crayon on graph paper /22,5 X 28.5 cm / 1995
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Black ink, litho chalk and colour crayon on graph paper/22.5%28.56 cm /1995
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Black ink, litho chalk and colour crayon on graph paper /22.5X28.5 cm / 1995
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Black ink, litho chalk and colour crayon on graph paper /22,5 X 28.5 cm / 1995
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Black ink, litho chalk and colour crayon on graph paper / 22,5 X28.5 cm /[ 1995
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Black ink. litho chalk and colour crayon on graph paper /225X 27.5 cm / 1995
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Black ink. litho chalk and colour crayon on graph paper /23 X 29 cm / 1995



Black ink, litho chalk and colour crayon on graph paper /225X 28.5 cm / 1992
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1980 Contemporary Art of Asia, Japan
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1982 Modern Indian Paintings, USA
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Indische Kunst Heute, W. Germany
1986 Visions, Calcutta
1989 Timeless Art, Bombay
Self Portraits, The Village Gallery, New Delhi
1995 Fantasy, CIMA, Calcutta
A Tree In My Life, The Village Gallery, New Delhi
Awards
1955 Government College of Art and Craft, Calcutta
1956  Calcutta Art Society, Calcutta
1957 Academy of Fine Art, Calcutta
1973  Birla Academy of Art and Culture, Calcutta
1974  Birla Academy of Art and Culture, Calcutta
1978 Sangeet Shyamala, Calcutta
1985 Shiromoni Puraskar, Asian Paints, Calcutta
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