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Evening

The sky puts'on the darkening blue coat
held for it by a row of ancient trees;
you watch: and the lands grow distant in your sight,
one journeying to heaven, one that falls;

and leave you, not at home in either one,
not quite so still and dark as the darkened houses,
not calling to eternity with the passion
of what becomes a star each night and rises;

and leave you (inexpressibly to unravel)
your life, with its immensity and fear,

so that, now bounded, now immeasurable,
it is alternately stone in you and star.

Rainer Maria Rilke




Growing up, my house had a fireplace with a beehive inside. My mother did not want to kill the bees
so she did not light many fires. 1 was told that the souls of the dead are supposed to enter into flies
and bees. Light and fire figure large in my visual memory as powerful.

My mother used to decorate our dining table with small candles and Mexican toys. 1 was fascinated
by the shapes dancing in the candlelight. [ loved the flickering low light, the way it bent around forms
in our Spanish-blue dining room. To this day 1 am enchanted by candlelight, born from the bees.

Soon after moving to Delhi four years ago, the streets were lined with oil lamps and strings of colored
lights for the festival of Diwali. 1 was once again brought into the candlelit room of my childhood
with a dance of shadow and light charging my 1magination. Everything was energetic and alive,

My favorite time of the day has always been evening. Although I cannot see color well enough to paint
by at night, this is the time my work is really born.

One of the ways to live 15 to create, to form a world for oneself. The paintings in this show attempt
to capture the visions of the night of Diwali and other special nights. The works are fragments or paths
to something, not destinations. They are about the change from light to darkness in our world.

My lessons in art began as a little girl when I posed for my mother’s portraits. | dedicate this show
to my mother who showed me beauty, my father who taught me to respect and love others, my brother
who has taught me to strive for perfection, and my husband who has been my strength.

My loves in this world are clouds, butterflies, rain, low whistling, folk tales, hydrangeas, copper,
eucalyptus trees, the oboe, dance, and the moon.

Vanessa Hedwig Dymock Smith, 199
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Four-year old Vanessa 1n front of a painting of her
grandmother, Hedwig, painted by Vanessa’s mother, Annette




Diana Cloud 11" 7" Gouache and pen on paper 1996

What has always most struck me about Vanessa’s work is its
deceptive innocence, an innocence that manages to be
self conscious but uncalculating, It is a quality that explains to
me why her images are simultaneously fragile and fearless. Aware
of themselves and of their vulnerability — the ease with which
they could be crushed — they are nonetheless unafraid to be
themselves, and that is what gives her work, despite its frequent
playfulness, a distinctive moral animation.

John Taylor
Senior Writer - Esquire Magazine
New York 1996



Marriage 11" x 7" Gouache and crayon on paper 1996

I have worked with Vanessa in a shamanic fire ritual. I have seen
her profile and transparent eyes lit by the fire. I have seen her
walk the Inca Trail and go to India. I see that she can paint.

The images I see have the same great energy that climbs
mountains and sits in temples. She wrestles with silence; she
lights candles and leaves. She is in several places at one time.

She always has poetry and Indian jewelry in her purse.

She sits where things are revealed.

Lorna Roberts
Shaman - Visionary Artist
New York 1996
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Andrea Hendersg
Art Historian
New York 1996

Peace 11" x 7" Gouache on paper 1996




Hold My Hand 8" x 5" Gouache on paper 1996 7 4



Mercedes 7" % 10" Gouache on paper 1996

The world is small today. It is getting smaller. And with it, we have the emergence of the international artist.
Vanessa Smith, equally at home in New Delhi, Kathmandu, New York, or Los Angeles, is one of those artists.
In her work, we can sense the universality of certain forms, like the intersection of the vertical and horizontal
planes that might be a crucifix, an element of tribal folk art, or reminiscent of floor decoration. Or again
triangles, circles, and spirals are borrowed from different cultures to express these universal symbols of
mankind as universals. They need not be trapped in the shackles of one culture or another.

These abstractions of Vanessa’s express a condition of humanity beyond the present. This is what art does.
It materializes these hopes in forms that may be transitory like body painting, or more enduring like stone
sculpture; but behind it all is a desire to express the oneness of humanity kept divided only by the vested interest
of a few. International art today, therefore, rises above mere ethnicity, even if the expression is rooted in the
physical experience of the artist and in a particular social and historical context.

The transitory quality and fragility of Vanessa’s work reminds us that the walls of the past are crumbling while
the spaces of the future are beginning to reveal themselves. This is the quality of much of our modern art which
is not satisfied with merely being contemporary as it looks beyond the very limited present.

Suneet Chopra
Art Critic - Writer
New Delhi 1996
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Evening Father 7" x 10" Gouache on paper 1996

Several years ago, driving through the desert Vanessa and I were caught in a sudden hailstorm. She
became wildly animated, pointing out the interplay of greens and pinks, sepia and violet in the rolling
sky that had previously seemed like so many shades of grey. Even though her eyes were open, it was
clear that she was feeling these colors viscerally. The storm was an ecstatic dance of pure light and color
for Vanessa, occurring in the familiar realm of weightlessness and shimmering metamorphoses. This
is where her work lives.

Vanessa’s paintings and videos are informed by her heightened sensitivity to the vibrations of color. She
takes us into her belly where these light frequencies hum into chords and discords that hover on the
surface of her images. Communicating this striking tonal awareness, she makes space for us to feel the
evanescent world.

Molly McBride
Filmmaker
New York 1996
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Inside Air 11" % 7" Gouache on paper 199

Lighting for installation sponsored by
OSRAM Pyt Lid.
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